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1- Introduction

A photograph has never been merely a mechanical record of the world we see. Before
pressing the shutter, the photographer decides where to stand, what to include in the
frame, what to leave out, which lens to use, and which moment to seize. Each of these
decisions reflects a conscious interpretation of reality rather than a simple recording of it.

Photo editing is a natural continuation of this creative process. Seen this way, a
photograph is not finished the instant the shutter is released; the visual narrative that
begins during the shoot matures in editing. Editing is a creative means of expression that
strengthens that narrative — not something added to the photograph from the outside
after the fact.

The history of photography is a history of continually expanding technical possibilities.
Lenses have changed, films have evolved, darkroom techniques have multiplied, digital
editing has emerged, and today artificial intelligence has entered the photographer's
working environment. No single development changes the nature of photography in
itself. What matters most is the purpose and the mindset with which the photographer
uses these possibilities.

Proposing universal rules for photo editing would not be meaningful, and this text was
not written with that aim. There is no single correct way to make a photograph; every
approach should be judged within its own aesthetic principles. When photographers
clearly define the principles behind their own practice, they honor a responsibility of
transparency toward their viewers.

The purpose of this document is to explain and share the principles on which my own
understanding of photography rests.
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2- Core Principles
My approach to photo editing rests on three core principles.

The first is that photography is an "art of interpretation." A photographer does not simply
copy reality; they bring to it their own perspective, sensitivity, and aesthetic
understanding. Editing is a natural part of that interpretation. Its purpose is to strengthen
the photograph's visual and emotional impact and to make its expression clearer,
simpler, and more compelling.

The second defines the boundary of editing: editing may reinterpret recorded
information, but it cannot produce information that was never recorded. The camera
provides the factual foundation of the photograph. Editing can express that foundation
more powerfully, but it cannot replace it with a new factual reality. For this reason, no
software, Al tool, or editing technique is inherently right or wrong. The same tool may be
used either to interpret recorded information or to manufacture a reality the camera
never captured.

The third concerns the photograph's optical character. Point of view, perspective, and
lens choice are inseparable from the moment of capture. They are not merely technical
preferences; they are creative decisions that form the photograph's visual language.
Editing may reinterpret the optical character that emerges from those decisions, but it
does not aim to reproduce, after the fact, the spatial character of a different camera
position, a different point of view, or a different lens.

Together, these three principles express my personal preferences for defining the

boundaries of photo editing. If we adopt them, every new technique or tool should

prompt a single question: Does this intervention reinterpret information the camera
recorded, or does it produce information the camera never recorded? The answer
determines how far a technical tool is acceptable.
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3- Explanation and Applications

3.1- Basic Approach

This section explains how the core principles described above are reflected in photo
editing practice. All assessments are simply applications of the principles in the main text
to specific types of intervention.

Photo editing tools are constantly changing. Software is developing, and new artificial
intelligence techniques continue to emerge. By contrast, the fundamental types of
intervention that can be made to a photograph remain largely the same. For this reason,
it is healthier to base an editing approach on types of intervention rather than on specific
software programs or menu items.

The evaluation method in each subsection is organized under three headings: Definition
(what kind of change does this intervention make to the photograph?), Assessment (how
should the core principles be applied to this situation?), and Conclusion (to what extent
is this intervention acceptable in light of the core principles?).

This document should not be regarded as a finished set of rules. As photo editing
technologies develop, new forms of intervention will emerge. Each new intervention can
be considered using the same evaluation method, allowing the assessment framework
to remain consistent even as technology changes.

3.2- Tonal Interventions

3.2.1- Definitions and General Assessment
Tonal interventions are edits that change a photograph's relationships of light and tone.
They affect its visual expression, not its content.

Within the accepted general framework, tonal edits are a natural part of photo editing as
long as they serve to express the information recorded by the camera more clearly,
more evenly, and more effectively.

However, tonal edits are not unlimited. When changes in tone reach the point of altering
the photograph's meaning or creating a lighting arrangement that did not exist, they may
cease to be interpretation and begin to produce a new visual reality.

3.2.2- Exposure

3.2.2.1- Definition
Exposure is the act of increasing or decreasing the overall brightness of a photograph.

3.2.2.2- Assessment

Exposure adjustment reinterprets the tonal information recorded by the camera. It can
help the photograph be perceived more accurately or more powerfully. Correcting
exposure, or changing it to a certain degree for creative purposes, does not alter the
photograph's factual structure. However, if excessive brightening or darkening
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completely redefines the photograph's atmosphere, the edit may begin to change not
only the tone but also the narrative.

3.2.2.3- Conclusion
Exposure adjustments are consistent with the main principles as long as they interpret
recorded information.

3.2.3- Contrast

3.2.3.1- Definition
Contrast adjustment changes the relationship between light and dark tones in a
photograph.

3.2.3.2- Assessment

Contrast is one of the expressive tools that strongly determines a photograph's visual
impact. Increasing or decreasing contrast does not change the content of the
photograph; it affects only how the viewer perceives it. However, if excessive contrast
effectively eliminates recorded information in shadows and highlights, or completely
rebuilds the photograph's natural tonal relationships, the intervention's effect on the
narrative should be carefully evaluated.

3.2.3.3- Conclusion
Contrast adjustments are consistent with the general framework as long as they interpret
the photograph's recorded tonal information.

3.2.4- Tone Curves (Curves)

3.2.4.1- Definition
Tone curves allow different tonal ranges in a photograph to be adjusted independently.

3.2.4.2- Assessment

Curves are among the most powerful tools of tonal editing. By allowing separate control
over shadows, midtones, and highlights, they can improve the photograph's visual
balance. This tool does not produce new information; it only enables the interpretation of
existing tonal information. Nevertheless, extreme applications can alter tonal
relationships to the point that they lose their connection to reality.

3.2.4.3- Conclusion
Tone curves are consistent with the main principles when used with restraint and in a
way that strengthens expression.

3.2.5- Selective Lightening and Darkening (Dodging & Burning)

3.2.5.1- Definition
These processes selectively lighten or darken specific areas of the photograph.
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3.2.5.2- Assessment

Dodging and burning have been fundamental expressive tools since the classic
darkroom era. Their purpose is to guide the viewer's attention and strengthen the visual
balance of the composition. This intervention does not create new content; it reinterprets
existing relationships of light and tone. However, if applied to the extent that it creates
dramatic lighting effects that were not actually present, it may change the natural lighting
character of the photograph.

3.2.5.3- Conclusion
Selective tonal adjustments are consistent with the core principles as long as they
strengthen the photograph's expression.

3.2.6- Local Tonal Adjustments

3.2.6.1- Definition
Local tonal adjustments involve making tonal changes only in specific areas of the
photograph.

3.2.6.2- Assessment

Local tonal adjustments allow different parts of the photograph to be considered
separately. As a result, the viewer's attention can be directed more deliberately and the
composition can be strengthened. These interventions do not change the information
contained in the photograph; they merely help present the existing information more
effectively.

3.2.6.3- Conclusion
Local tonal adjustments are consistent with the core principles.

3.2.7- High Dynamic Range Merging (HDR)

3.2.7.1- Definition
This edit merges multiple exposures to achieve a wider dynamic range.

3.2.7.2- Assessment

HDR brings together exposures of the same scene recorded from the same point of view
within a short time interval. The aim is to express more completely the tonal range that
the camera could not record in a single frame. When the purpose of HDR is to make
recorded information visible, it is consistent with the core principles. However, excessive
HDR applications can create tonal relationships that appear artificial and could not
realistically be perceived.

3.2.7.3- Conclusion
HDR is consistent with the core principles as long as it expresses recorded tonal
information more completely.
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3.2.8- Exposure Blending

3.2.8.1- Definition
Exposure blending is the selective combination of different exposures.

3.2.8.2- Assessment

Exposure blending brings together records of the same scene captured from the same
point of view. Its aim is to make details present in different exposures visible in a single
photograph. This process does not create a new scene; it is based on combining
recorded information from the same event.

3.2.8.3- Conclusion

Exposure blending is consistent with the main principles as long as it serves to present
recorded information more completely and does not alter the photograph's factual
structure.

3.2.9- Section Conclusion

Tonal interventions affect the expression of a photograph rather than its content. For this
reason, as long as they aim to express recorded tonal information more clearly, more
evenly, and more powerfully, they are a natural part of the accepted general framework.
However, when tonal edits begin to completely reconstruct the photograph's lighting
structure or produce a visual effect that was not actually recorded, the boundary
between interpretation and production must be reconsidered.

3.3- Color Interventions

3.3.1- Definitions and General Assessment

Color interventions affect the color character of a photograph. Color is one of
photography's most powerful expressive tools. The same scene can create very different
emotional effects through different color balances and tonal treatments.

Within the accepted general framework, color adjustments are a natural part of photo
editing as long as they serve to express the visual information recorded by the
photograph more powerfully. However, color interventions should not cross the line
between strengthening the emotional tone of the photograph and creating an
atmosphere that never existed.

3.3.2- White Balance

3.3.2.1- Definition
This adjustment involves changing the overall color temperature or color balance of the
photograph.

3.3.2.2- Assessment
White balance reorganizes the way the camera has interpreted light. It may be used to
achieve an appearance closer to human perception or to create a deliberate
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atmosphere. This intervention does not change the content of the photograph; it only
reinterprets recorded color information.

3.3.2.3- Conclusion
White balance adjustments are consistent with the general framework.

3.3.3- Color Grading

3.3.3.1- Definition
Color grading is the process of changing the overall color character of a photograph.

3.3.3.2- Assessment

Color grading is one of the strongest expressive tools for shaping a photograph's
emotional impact. It can create harmony among tones, reinforce atmosphere, or guide
the viewer's attention to specific areas. This intervention does not create new content.
However, when colors are redefined to the extent that they change the nature of the
scene, the reality expressed by the photograph may also change.

3.3.3.3- Conclusion
Color grading is consistent with the general framework as long as it interprets recorded
color information.

3.3.4- Color Component Adjustment (HSL Adjustment)

3.3.4.1- Definition
HSL adjustments independently change the hue, saturation, and luminance values of
specific color groups.

3.3.4.2- Assessment

HSL adjustments make it possible to control certain colors in a photograph
independently of others. This can strengthen the composition, improve visual balance,
and direct the viewer's attention. However, selective color adjustments should be
carefully evaluated when used to the extent that they change the identity of objects or
the fundamental atmosphere of the photograph.

3.3.4.3- Conclusion
HSL adjustments are consistent with the main principles as long as they strengthen the
photograph's expression.

3.3.5- Black-and-White Conversion

3.3.5.1- Definition
Black-and-white conversion is the reinterpretation of a color photograph in black and
white.

3.3.5.2- Assessment
While black-and-white conversion removes color information, it brings forward
relationships of form, tone, light, and composition. The content of the photograph does
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not change; it is expressed through a different visual language. For this reason, black-
and-white conversion is one of the most established forms of interpretation in the history
of photography.

3.3.5.3- Conclusion
Black-and-white conversion is fully consistent with the general framework.

3.3.6- Color Calibration (Calibration)

3.3.6.1- Definition
Calibration reorganizes the photograph's underlying color interpretation.

3.3.6.2- Assessment

Calibration tools affect the overall character of colors at a more fundamental level. When
used well, they can improve color harmony and strengthen the integrity of the
photograph. Like other color adjustments, this tool does not produce new information; it
only interprets existing color information in a different way.

3.3.6.3- Conclusion
Calibration adjustments are consistent with the general framework.

3.3.7- Selective Color Adjustments

3.3.7.1- Definition
These interventions aim to change the colors of certain objects or areas independently.

3.3.7.2- Assessment

Selective editing of colors in particular parts of the photograph can strengthen the
composition and guide visual attention. However, changing the distinctive color of an
object may affect its identity, symbolic meaning, or documentary quality. In such cases,
the intervention's narrative consequences, not only its aesthetic ones, should be
evaluated.

3.3.7.3- Conclusion
Selective color adjustments are consistent with the core principles as long as they do not
begin to change the photograph's meaning.

3.3.8- Section Conclusion

Color interventions are among the essential expressive tools that form a photograph's
visual language. Reinterpreting colors can strengthen a photograph's emotional impact,
make its composition easier to read, and direct the viewer's attention. For this reason,
color adjustments are a natural part of the general framework as long as they serve to
express recorded color information more powerfully. However, when colors are
redefined to the extent that they change the photograph's meaning or the identity of the
subject, the boundary between interpretation and the creation of a new visual reality
must be reconsidered.
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3.4- Compositional Interventions

3.4.1- Definitions and General Assessment
Compositional interventions are edits that affect the photograph's framing, geometric
arrangement, and visual balance.

In an approach based on the accepted general principles, composition is not a decision
completed only at the moment the shutter is released. The final form of a photograph
may also mature during the editing process. Therefore, certain interventions that
strengthen composition are a natural part of photo editing. However, when these
interventions reach the point of changing the photograph's optical character or the
camera's point of view, they go beyond improving composition and begin to create a new
spatial reality.

3.4.2- Cropping

3.4.2.1- Definition
Cropping is the rearrangement of the frame by removing certain parts of the photograph.

3.4.2.2- Assessment

Cropping narrows the photograph's field of view, but it does not produce new visual
information. It can simplify the composition, leave distracting elements outside the frame,
or heighten the impact of the main subject. Cropping rearranges information recorded by
the camera; it does not create an image the camera did not record.

3.4.2.3- Conclusion
Cropping is consistent with the main principles as long as it serves to strengthen the
composition.

3.4.3- Changing the Aspect Ratio

3.4.3.1- Definition
This intervention presents the photograph in a different image ratio.

3.4.3.2- Assessment

Aspect ratio can affect the rhythm and visual balance of a composition. Square, vertical,
panoramic, or cinematic ratios can allow the same image to be read in different ways.
This intervention does not produce new information; it only changes how the existing
image is presented.

3.4.3.3- Conclusion
Changing the aspect ratio is consistent with the main principles.

3.4.4- Rotation

3.4.4.1- Definition
Rotation is the realignment of the horizon line or composition by small angles.
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3.4.4.2- Assessment

Rotations made to correct small alignment errors that may occur during shooting, or to
improve the visual balance of the composition, do not change the photograph's content.
However, excessive rotations that change the image's meaning can reconstruct how the
photograph is perceived.

3.4.4.3- Conclusion
Rotations made within reasonable limits are consistent with the general framework.

3.4.5- Perspective Correction

3.4.5.1- Definition
This intervention corrects perspective distortions.

3.4.5.2- Assessment

Correcting perspective distortions caused by architectural or technical reasons can help
the image be perceived more naturally. As long as this intervention is aimed at removing
distortions arising from the lens or shooting conditions, it does not change the
photograph's optical character. However, perspective correction should not be applied to
the extent that it creates a viewpoint from which the camera was never positioned.

3.4.5.3- Conclusion
Perspective correction is consistent with the main principles when used for optical
correction.

3.4.6- Distortion Correction

3.4.6.1- Definition
Distortion correction removes lens-based geometric distortions.

3.4.6.2- Assessment

Correcting lens flaws such as barrel or pincushion distortion increases the optical
accuracy of the image. This process does not produce new information; it reduces the
technical limitations of the lens.

3.4.6.3- Conclusion
Distortion correction is consistent with the main principles.

3.4.7- Intelligent Frame Expansion

3.4.7.1- Definition
Intelligent frame expansion adds new image area beyond the photograph's existing
boundaries.

3.4.7.2- Assessment

Expanding the frame is not, in itself, a problem. What must be evaluated is what is
produced in the expanded area. Extending visually uniform areas, such as sky, sea,
plain walls, pavement surfaces, or naturally repeating textures, may be acceptable as

Version 1.0 - 07.2026 Page 13



long as it does not change the photograph's meaning or spatial relationships. By
contrast, generating new people, animals, objects, structures, landscape elements, or
contextual details produces information the camera never recorded and exceeds the
photograph's factual boundaries.

3.4.7.3- Conclusion
Intelligent frame expansion is consistent with the main principles only as long as it
provides a natural continuation of the existing visual structure.

3.4.8- Section Conclusion

Compositional interventions can help a photograph read more clearly, more evenly, and
more effectively. For this reason, processes such as cropping, alignment, and optical
correction are natural parts of the general framework as long as they rearrange
information recorded by the photograph. However, when an intervention made to
improve composition begins to change the photograph's optical character, spatial
relationships, or the camera's point of view, it crosses the line of interpretation and
begins to create a new visual reality. At that point, the intervention must be reconsidered
in light of the principles set out in the general framework.

3.5- Optical Interventions

3.5.1- Definitions and General Assessment

Optical interventions are edits that affect the optical character determined at the moment
of capture. This character is formed by the combination of elements such as camera
position, point of view, lens choice, and depth of field.

Within the general framework, these elements are not merely technical preferences; they
are integral parts of the photograph's creative language. The decisions made at the
moment of capture shape both the photograph's factual structure and its visual
expression. For this reason, the central question in evaluating optical interventions is not
whether the image is presented more accurately, but whether the photograph's optical
character is being reproduced after the fact.

3.5.2- Simulation of Camera Position

3.5.2.1- Definition
This intervention reconstructs the image as if it had been taken from a different camera
position.

3.5.2.2- Assessment

Camera position is one of the most fundamental creative decisions in photography. The
viewpoint chosen at the moment of capture determines spatial relationships and
perspective. Changing this viewpoint through editing is not a reinterpretation of the
image recorded by the camera; it is the production of new spatial information that was
never recorded.
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3.5.2.3- Conclusion
Simulation of camera position is not consistent with the core principles.

3.5.3- Simulation of a Different Lens Character

3.5.3.1- Definition
This intervention edits the photograph so that it appears to have been taken with a
different focal length or a different lens.

3.5.3.2- Assessment

Lens choice determines not only the angle of view, but also perspective relationships,
spatial compression, how objects are perceived in relation to one another, and the
photograph's overall optical character. Cropping can narrow the field of view, but it does
not change optical character. By contrast, producing the perspective or spatial effect of a
different lens after the fact creates optical information the camera did not record.

3.5.3.3- Conclusion
Simulation of a different lens character is not consistent with the core principles.

3.5.4- Depth of Field Simulation

3.5.4.1- Definition
Depth of field simulation involves creating or changing depth of field in a photograph
after capture.

3.5.4.2- Assessment

Depth of field is the combined result of lens choice, aperture, and shooting distance. It is
an important part of the optical character determined at the moment of capture.
Changing depth of field after the fact does more than create an aesthetic effect; it also
changes how the viewer's attention is directed and alters the photograph's optical
structure.

3.5.4.3- Conclusion
Simulating depth of field after the fact is not consistent with the core principles.

3.5.5- Lens Blur Simulation

3.5.5.1- Definition
Lens blur is the creation of background blur using artificial intelligence or software.

3.5.5.2- Assessment

Lens blur tools are a specific application of depth of field simulation. Their purpose is
often to make the main subject more prominent. However, this effect produces an optical
character that did not occur during shooting. Therefore, its evaluation is no different from
that of depth of field simulation.

3.5.5.3- Conclusion
Lens blur applications are not consistent with the main principles.
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3.5.6- Bokeh Simulation

3.5.6.1- Definition
Bokeh simulation is the post-capture creation of lens-specific background blur and
circles of light.

3.5.6.2- Assessment

Bokeh is not merely blur; it is the optical character of a specific lens. This quality, which
arises from the design of the lens used, is an inseparable part of the moment of capture.
Bokeh created after the fact does not interpret recorded information; it produces the
character of a different lens.

3.5.6.3- Conclusion
Bokeh simulation is not consistent with the main principles.

3.5.7- Tilt-Shift Simulation

3.5.7.1- Definition
Tilt-shift simulation creates, through software, the optical effect of tilt-shift lenses.

3.5.7.2- Assessment

Tilt-shift lenses create a distinctive optical character through perspective control and
selective planes of focus. Simulating this effect after the fact means producing optical
qualities that did not exist during shooting.

3.5.7.3- Conclusion
Tilt-shift simulation is not consistent with the main principles.

3.5.8- Section Conclusion

Optical interventions affect neither the light, tone, nor color of the photograph, but rather
the optical character determined at the moment of capture. For this reason, they must be
evaluated differently from other types of intervention. Within the core framework
accepted in this document, camera position, point of view, lens choice, and depth of field
are integral parts of a photograph's creative identity. Reproducing these elements after
the fact is not an interpretation of recorded information; it is the creation of a new optical
reality that did not exist at the moment of capture. For this reason, the limits of optical
interventions are determined not by what technology can do, but by a commitment to the
optical character formed at the moment the photograph was taken.

3.6- Temporal Interventions

3.6.1- Definitions and General Assessment

Temporal interventions are edits that affect how a photograph expresses time. The
appearance of motion, the effect of exposure duration, or the combination of images
recorded at different moments all fall within this category.
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In my approach, time, like space, is part of the photograph's factual structure. Editing
may express the temporal information recorded by the camera more powerfully, but it
does not aim to create a new temporal relationship that did not exist during shooting. For
this reason, the central question in evaluating temporal interventions is not whether
motion or time is being reinterpreted, but whether a new temporal reality is being
produced.

3.6.2- Motion Blur

3.6.2.1- Definition
This intervention adds motion blur to a photograph after capture.

3.6.2.2- Assessment

Moderate motion blur used to express motion that genuinely existed in the photograph
more powerfully can be considered an interpretation of recorded temporal information.
By contrast, creating motion that did not exist, changing the direction of movement, or
making a stationary subject appear to be moving produces new temporal information.

3.6.2.3- Conclusion
Motion blur is consistent with the main principles only as long as it interprets recorded
motion.

3.6.3- Long Exposure Simulation

3.6.3.1- Definition
This intervention edits a photograph taken with a short exposure so that it appears to
have been made with a long exposure.

3.6.3.2- Assessment

Long exposure is the direct result of the exposure time chosen during shooting. A long-
exposure effect created afterward can reconstruct the photograph's sense of time.
However, if this intervention is applied in a limited way simply to express recorded
motion more fluidly, it can be evaluated similarly to motion blur. By contrast, creating
motion trails that were never recorded or intervening to the extent that the flow of time is
rewritten produces new temporal information.

3.6.3.3- Conclusion
Long exposure simulation should be evaluated according to how it is used.

3.6.4- Multiple Exposure

3.6.4.1- Definition
Multiple exposure combines more than one image into a single photograph.

3.6.4.2- Assessment

Multiple exposure is a creative technique with a long history in photography. However,
its evaluation depends on the method used. Combining images of the same event or
scene recorded within short intervals can be seen as a more comprehensive
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interpretation of a single time span. By contrast, presenting images recorded at different
times or in different contexts as if they belonged to one event creates new temporal
relationships.

3.6.4.3- Conclusion
Multiple exposure should be evaluated according to how it is applied.

3.6.5- Panorama

3.6.5.1- Definition
In a panorama, multiple photographs are combined to create a wider field of view.

3.6.5.2- Assessment

A panorama is based on bringing together images recorded from the same point of view
within a short time interval. This process does not create a new scene; it combines
spatial information recorded by the camera within a wider frame. However, if different
viewpoints or different moments are merged into a single image while creating the
panorama, the evaluation may change.

3.6.5.3- Conclusion
A panorama is consistent with the general framework as long as it is the continuation of
the same point of view and the same event.

3.6.6- Focus Stacking

3.6.6.1- Definition
Focus stacking combines images with different focus points.

3.6.6.2- Assessment

Focus stacking brings together images of the same scene recorded within a short time
interval at different planes of focus. This process does not produce new content; it
combines the camera's different focus records in a single photograph so that more detail
becomes visible. The evaluation depends on whether the images were recorded from
the same point of view and during the same event.

3.6.6.3- Conclusion
Focus stacking is consistent with the main principles.

3.6.7- Section Conclusion

Temporal interventions affect the way a photograph expresses time. For this reason,
their evaluation rests on the same principle as spatial interventions. In my approach,
editing may express recorded temporal information more clearly and more powerfully.
However, when it creates a new time relationship that did not exist during shooting, or
changes the temporal integrity of the event, it crosses the line of interpretation and
begins to produce a new reality. Therefore, the determining criterion in evaluating
temporal interventions is not the technique used, but whether the intervention interprets
recorded time.
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3.7- Content Interventions

3.7.1- Definitions and General Assessment

Content interventions are edits that change the subjects, objects, environmental
elements, or context within a photograph. Because these interventions directly affect the
photograph's factual structure, they must be evaluated more carefully than other types of
editing.

In my approach, the main criterion for content interventions is not whether they clarify
the information recorded by the photograph, but whether they change the photograph's
factual content. The same type of intervention can lead to different outcomes in different
situations. For this reason, content interventions should be considered individually.

3.7.2- Content Removal
3.7.2.1- Removing Sensor Spots

3.7.2.1.1- Definition
This intervention removes sensor spots, dust marks, or technical defects.

3.7.2.1.2- Assessment
Such marks are not the subject of the photograph, but technical defects in the recording
process. Their removal does not change the content of the photograph.

3.7.2.1.3- Conclusion
Removing sensor spots and technical defects is fully consistent with the general
framework.

3.7.2.2- Cleaning Dust and Minor Imperfections

3.7.2.2.1- Definition
These interventions remove dust, dirt, small marks, scratches, or similar technical
imperfections from the photograph after capture.

3.7.2.2.2- Assessment

These imperfections, which are unrelated to the subject of the photograph, are technical
shortcomings arising from recording, scanning, or storage. Removing them does not
change the photograph's content, meaning, or factual structure. However, it is important
that interventions under this heading remain limited to technical defects. Removing
objects or details that are a natural part of the photograph by labeling them
"imperfections" should be considered content alteration, not technical cleaning.

3.7.2.2.3- Conclusion
Cleaning dust and minor technical imperfections is consistent with the accepted general
framework as long as it does not change the content recorded by the photograph.

Version 1.0 - 07.2026 Page 19



3.7.2.3- Removing Small Distracting Elements

3.7.2.3.1- Definition
Interventions such as removing litter, cables, small signs, temporary marks, or similar
secondary elements fall into this category.

3.7.2.3.2- Assessment

Such interventions can simplify the composition and make the main subject more
prominent without changing the photograph's core narrative. However, whether the
removed element is important to the photograph's meaning should always be evaluated.

3.7.2.3.3- Conclusion
Removing small distracting elements is consistent with the general framework as long as
it does not change the narrative.

3.7.2.4- Removing Large Objects

3.7.2.4.1- Definition
These interventions remove vehicles, structures, or objects that form an important part of
the photograph.

3.7.2.4.2- Assessment
Such interventions often change the context of the photograph. The real environment
recorded by the photograph is reorganized.

3.7.2.4.3- Conclusion
Operations in this category should be evaluated according to how they are used.

3.7.2.5- Removing Human Figures

3.7.2.5.1- Definition
These interventions delete human figures from the photograph after capture.

3.7.2.5.2- Assessment

Human figures are often not merely visual elements, but carriers of the photograph's
meaning. Removing secondary and incidental figures can, in some cases, simplify the
composition. By contrast, removing people who are part of the main narrative changes
the factual structure recorded by the photograph.

3.7.2.5.3- Conclusion
Removing human figures is consistent with the general framework as long as it does not
change the photograph's meaning.

3.7.2.6- Removing the Main Subject

3.7.2.6.1- Definition
This intervention involves deleting the photograph's primary subject.
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3.7.2.6.2- Assessment
Removing the main subject eliminates the photograph's core narrative and produces a
new photograph.

3.7.2.6.3- Conclusion
Such interventions are not consistent with the general framework.

3.7.3- Content Addition
3.7.3.1- Adding Human Figures

3.7.3.1.1- Definition
These interventions add new human figures to a photograph during editing.

3.7.3.1.2- Assessment
Adding new people means producing information the camera never recorded.

3.7.3.1.3- Conclusion
Adding human figures is not consistent with the general framework.

3.7.3.2- Adding Animal Figures

3.7.3.2.1- Definition
These interventions involve adding animal figures to a photograph after capture.

3.7.3.2.2- Assessment
Animals are also part of the photograph's factual content.

3.7.3.2.3- Conclusion
This intervention is not consistent with the general framework.

3.7.3.3- Adding Objects

3.7.3.3.1- Definition
These interventions involve adding new objects to a photograph during editing.

3.7.3.3.2- Assessment
New objects can change the photograph's context and meaning.

3.7.3.3.3- Conclusion
Interventions involving the addition of objects are not consistent with the general
framework.

3.7.3.4- Adding Architectural Elements

3.7.3.4.1- Definition
These interventions create new structures or environmental elements in the photograph.
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3.7.3.4.2- Assessment
This intervention produces new spatial information the camera did not record.

3.7.3.4.3- Conclusion
Interventions involving the addition of architectural elements are not consistent with the
general framework.

3.7.3.5- Adding Plants and Natural Elements

3.7.3.5.1- Definition
These operations add trees, flowers, shrubs, rocks, water, or similar natural landscape
elements to a photograph after capture.

3.7.3.5.2- Assessment

Plants and natural elements are integral parts of the photograph's environmental
context. Adding them after the fact does more than create visual variety; it also changes
the natural environment recorded by the photograph. Such interventions produce new
factual information that the camera did not record.

3.7.3.5.3- Conclusion
Adding plants and natural elements after the fact is not consistent with the main
principles.

3.7.4- Relocating Content
3.7.4.1- Moving Human and Animal Figures

3.7.4.1.1- Definition
These interventions move people or animals in the photograph to another point in the
image.

3.7.4.1.2- Assessment
Such interventions change the relationship people or animals have with one another and
with their surroundings.

3.7.4.1.3- Conclusion
Such operations are not consistent with the general framework.

3.7.4.2- Moving Objects

3.7.4.2.1- Definition
These interventions move objects in the photograph to other positions.

3.7.4.2.2- Assessment
The position of objects is part of the photograph's factual structure.

3.7.4.2.3- Conclusion
Interventions that move objects are not consistent with the general framework.
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3.7.4.3- Moving Architectural Elements

3.7.4.3.1- Definition
These interventions move buildings, walls, doors, windows, bridges, or similar
architectural elements in the photograph to another position.

3.7.4.3.2- Assessment

The position of architectural elements is an integral part of the photograph's spatial
structure and context. Moving them reconstructs the environmental relationships
recorded by the photograph. This intervention does not interpret existing information; it
creates a new spatial arrangement.

3.7.4.3.3- Conclusion
Moving architectural elements is not consistent with the main principles.

3.7.5- Transforming Content
3.7.5.1- Face Replacement

3.7.5.1.1- Definition
These operations completely or partially change a person's face in a photograph.

3.7.5.1.2- Assessment

The face is a primary carrier of a person's identity and expression. Changing the face
changes not only the appearance but also the person recorded by the photograph. This
intervention reconstructs the photograph's factual content.

3.7.5.1.3- Conclusion
Face replacement is not consistent with the core framework.

3.7.5.2- Changing Identity

3.7.5.2.1- Definition
These interventions change the face, age, body, or identity of a person.

3.7.5.2.2- Assessment
This intervention turns the person recorded by the photograph into another person.

3.7.5.2.3- Conclusion
Operations in this category are not consistent with the general framework.

3.7.5.3- Changing Age

3.7.5.3.1- Definition
These interventions make the person in a photograph appear younger or older.

3.7.5.3.2- Assessment
Age is one of the physical characteristics of the person recorded by the photograph.
Changing this characteristic produces new information about that person's identity. For
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this reason, changing age is not an aesthetic retouch; it is a direct intervention in the
photograph's factual structure.

3.7.5.3.3- Conclusion
In my approach, changing age is not consistent with the core framework.

3.7.5.4- Changing Clothing

3.7.5.4.1- Definition
This intervention involves changing the clothing of people in the photograph.

3.7.5.4.2- Assessment
Clothing is part of the factual information recorded by the photograph.

3.7.5.4.3- Conclusion
Interventions involving changes of clothing are not consistent with the main principles.

3.7.5.5- Changing Body Proportions

3.7.5.5.1- Definition
These edits change the body measurements, posture, or anatomical proportions of a
person or living being in the photograph.

3.7.5.5.2- Assessment

Body proportions are part of the physical reality recorded by the photograph. Changing
height, weight, body shape, or limb proportions creates new physical characteristics the
photograph did not record. This intervention produces a new identity or appearance
instead of interpreting existing information.

3.7.5.5.3- Conclusion
Changing body proportions is not consistent with the main principles.

3.7.6- Duplicating Content
3.7.6.1- Duplicating Human Figures

3.7.6.1.1- Definition
This intervention involves copying people who already appear in the photograph.

3.7.6.1.2- Assessment
It is a form of intervention that creates new people the photograph did not record.

3.7.6.1.3- Conclusion
Interventions that duplicate human figures are not consistent with the main principles.

3.7.6.2- Duplicating Objects

3.7.6.2.1- Definition
These interventions involve duplicating objects that already exist in the photograph.
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3.7.6.2.2- Assessment
These interventions produce new content.

3.7.6.2.3- Conclusion
Interventions that duplicate objects are not consistent with the main principles.

3.7.6.3- Creating a Crowd

3.7.6.3.1- Definition
These operations create a crowd that did not actually exist by adding new people to the
photograph or duplicating existing people.

3.7.6.3.2- Assessment

The size and structure of a crowd are important parts of the event and context recorded
by the photograph. A crowd created after the fact can change the scale and meaning of
the event. This intervention produces new factual information that the camera did not
record.

3.7.6.3.3- Conclusion
Creating a crowd is not consistent with an approach based on the main principles.

3.7.7- Section Conclusion

Content interventions directly affect the photograph's factual structure. For this reason,
they must be evaluated more carefully than other types of intervention. Within the
accepted general framework, the fundamental distinction is between expressing the
content recorded by the photograph more clearly and creating new content. Removing
technical defects or making limited simplifications that do not change the narrative can
contribute to a stronger reading of the photograph. By contrast, creating new subjects,
transforming existing subjects, moving them, or duplicating them produces a new factual
structure that the photograph did not record. Therefore, the decisive criterion in
evaluating content interventions is not whether the change clarifies the photograph's
meaning, but whether it preserves the reality recorded by the photograph.

3.8- Atmospheric and Environmental Interventions

3.8.1- Definitions and General Assessment

Atmospheric and environmental interventions are edits that change the environmental
conditions under which the photograph was taken. The sky, weather, the direction and
quality of light, fog, rain, snow, and similar environmental elements are considered in this
category.

Although these interventions often do not directly change an object, they can
significantly affect the photograph's atmosphere, spatial perception, and narrative. In my
approach, the main criterion is not whether environmental conditions are expressed
more clearly, but whether new atmospheric or environmental information not recorded by
the photograph is being produced.
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3.8.2- Sky
3.8.2.1- Sky Replacement

3.8.2.1.1- Definition
These interventions completely replace the sky recorded in the photograph with a
different sky.

3.8.2.1.2- Assessment

The sky is not merely the background of a photograph; it is one of the fundamental
elements that determines the quality of light, the atmosphere, and often the photograph's
emotional tone. Adding a different sky creates a new environmental reality that the
camera did not record.

3.8.2.1.3- Conclusion
Sky replacement is not consistent with the main principles.

3.8.2.2- Adding and Removing Clouds

3.8.2.2.1- Definition
These interventions include adding, removing, or significantly changing clouds in the
sky.

3.8.2.2.2- Assessment
Clouds are part of the atmospheric conditions at the moment of capture. Changing them
changes the environmental information recorded by the photograph.

3.8.2.2.3- Conclusion
Adding or removing clouds is not consistent with the main principles.

3.8.3- Weather Conditions
3.8.3.1- Adding Fog and Smoke

3.8.3.1.1- Definition
These interventions add fog, haze, or smoke to the photograph after capture.

3.8.3.1.2- Assessment

Fog and smoke do more than create an aesthetic effect; they change visibility, spatial
perception, and atmosphere. Creating atmospheric elements that were not actually
present produces new environmental information.

3.8.3.1.3- Conclusion
Adding fog or smoke is not consistent with the main principles.

3.8.3.2- Creating Rain and Snow

3.8.3.2.1- Definition
These interventions add rain or snow effects to a photograph after capture.
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3.8.3.2.2- Assessment

Precipitation is a fundamental component of the environmental conditions at the moment
of capture. Creating it after the fact produces meteorological information the photograph
did not record.

3.8.3.2.3- Conclusion
Creating rain or snow is not consistent with the core principles.

3.8.4- Light Atmosphere
3.8.4.1- Sun Rays

3.8.4.1.1- Definition
These interventions add sun rays or beams of light to a photograph after capture.

3.8.4.1.2- Assessment

The direction and character of light are the result of physical conditions at the moment of
capture. Creating light beams that were not actually present reconstructs the
photograph's atmosphere.

3.8.4.1.3- Conclusion
Adding sun rays is not consistent with the main principles.

3.8.4.2- Artificial Light Effects

3.8.4.2.1- Definition
These interventions add lens flare, light flares, or similar optical light effects after
capture.

3.8.4.2.2- Assessment

Such effects are not part of the light conditions recorded by the photograph. When
created afterward, they produce new visual information. By contrast, adjusting the
intensity of flare or glare that occurred during shooting to a limited degree does not
create new information; it can be considered an interpretation of the existing record.

3.8.4.2.3- Conclusion
Creating new light effects is not consistent with the general framework. Limited
adjustment of existing optical effects is consistent with the general framework.

3.8.4.3- Relighting

3.8.4.3.1- Definition
These interventions use artificial intelligence to recreate the direction, intensity, or
character of light in a photograph.

3.8.4.3.2- Assessment
Relighting tools do more than adjust brightness; they can recreate the direction of light,
shadows, and perception of volume. Establishing new lighting relationships that the
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photograph did not record changes the atmosphere and spatial perception. By contrast,
locally balancing existing light or selectively opening and darkening shadows should be
evaluated within the category of tonal interventions.

3.8.4.3.3- Conclusion
Creating a new lighting arrangement is not consistent with the main principles. Balancing
existing light is evaluated under Tonal Interventions.

3.8.5- Environmental Atmosphere
3.8.5.1- Atmospheric Effects

3.8.5.1.1- Definition
These interventions add dust, pollen, sparks, leaves, flocks of birds, or similar
environmental elements after capture.

3.8.5.1.2- Assessment

Such elements directly affect the photograph's atmosphere and, in many cases, its
narrative. Creating environmental elements that were not recorded during shooting
produces new factual information.

3.8.5.1.3- Conclusion
Adding atmospheric effects after the fact is not consistent with the general framework.

3.8.6- Section Conclusion

Atmospheric and environmental interventions can redefine the environmental conditions
of a photograph. The sky, weather, character of light, and atmospheric elements are
components that strongly affect the photograph's narrative. Recreating these elements
after the fact creates a new environmental reality that the photograph did not record. By
contrast, tonal or color adjustments that aim to express the atmosphere that existed
during shooting more clearly are, as evaluated in the relevant sections, part of the
natural process of photographic interpretation. Therefore, the determining criterion for
atmospheric and environmental interventions is not whether the image becomes more
impressive, but whether the environmental reality recorded by the photograph is
preserved.

3.9- Technical Quality Interventions

3.9.1- Definitions and General Assessment

Technical quality interventions are edits aimed not at changing the photograph's content,
composition, or atmosphere, but at improving the technical quality of the image. These
interventions address technical limitations arising from the recording process, such as
lens flaws, sensor limitations, digital noise, or resolution.

Within the accepted general framework, such edits are a natural part of photo editing as
long as they do not change the information recorded by the photograph and serve only
to present it more accurately or at higher quality. However, when an intervention made
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to improve technical quality begins to produce details the photograph did not record or to
change the image's factual structure, it ceases to be merely a technical improvement.

3.9.2- Noise Reduction

3.9.2.1- Definition
These processes reduce digital noise caused by high ISO or low light.

3.9.2.2- Assessment

Digital noise is not part of the scene; it is a technical result of the recording process.
Reducing noise does not change the content of the photograph; it only allows recorded
information to be perceived more cleanly. Excessive noise reduction, however, can
cause fine details to disappear and artificial surfaces to form.

3.9.2.3- Conclusion
Noise reduction is consistent with the general framework as long as it preserves
recorded information.

3.9.3- Sharpening

3.9.3.1- Definition
Sharpening processes increase the perceived sharpness of a photograph.

3.9.3.2- Assessment

Sharpening helps compensate for softness caused by the lens, sensor, or recording
process. This intervention does not create new detail; it makes existing detail more
clearly perceived. However, excessive sharpening can create edges and artificial
textures that were not actually present.

3.9.3.3- Conclusion
Sharpening is consistent with the core principles as long as it is applied with restraint.

3.9.4- Dehaze

3.9.4.1- Definition
Dehaze reduces the effect of fog, haze, or atmospheric scattering.

3.9.4.2- Assessment

The Dehaze tool makes details more visible by strengthening contrast and local tonal
relationships that already exist in the image. As long as this intervention aims not to
remove the atmosphere entirely but to balance contrast loss that occurred during
recording, it may be considered a technical quality adjustment. However, if applied to the
extent that it completely changes the character of the atmosphere, it ceases to be only a
technical correction.

3.9.4.3- Conclusion
Dehaze is consistent with the main principles as long as it is used with restraint.
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3.9.5- Chromatic Aberration Correction

3.9.5.1- Definition
This intervention corrects lens-based color fringing.

3.9.5.2- Assessment
Chromatic aberration is a technical flaw of the optical system. Correcting it does not
change the content of the photograph.

3.9.5.3- Conclusion
Chromatic aberration correction is consistent with the main principles.

3.9.6- Lens Corrections

3.9.6.1- Definition
These corrections remove vignetting, geometric distortion, and similar lens flaws.

3.9.6.2- Assessment

Lens corrections aim to increase the optical accuracy of the image. These edits reduce
the lens's technical limitations and do not create new content. At the same time,
preserving a lens's characteristic features as a conscious aesthetic choice is also a valid
approach. For this reason, lens corrections are not an obligation, but a photographer's
choice.

3.9.6.3- Conclusion
Lens corrections are consistent with the general framework.

3.9.7- Upscaling

3.9.7.1- Definition
This intervention increases the pixel dimensions of a photograph.

3.9.7.2- Assessment

Upscaling is a technical process intended to make an image usable at larger sizes.
Traditional upscaling methods are based on resampling the existing image and do not
create new content. In artificial intelligence-assisted methods, however, the software
may generate new pixel information by estimating missing details. These estimates can
be considered technical improvements as long as they do not change the meaning or
content of the photograph.

3.9.7.3- Conclusion
Upscaling is consistent with the general framework as long as it does not change the
content of the photograph.

3.9.8- Super Resolution

3.9.8.1- Definition
These processes aim to increase image detail using artificial intelligence.
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3.9.8.2- Assessment

Super Resolution tools attempt to reconstruct the image at a higher resolution. The
details generated during this process may be considered a technical quality
improvement as long as they serve to interpret recorded information and do not change
the photograph's factual structure. However, if the software produces details that did not
actually exist in a way that affects the meaning of the photograph, the intervention must
be reassessed.

3.9.8.3- Conclusion
Super Resolution is consistent with the core principles as long as it is intended to
improve technical quality and does not change the content of the photograph.

3.9.9- Section Conclusion

Technical quality interventions do not aim to recreate the content of the photograph, but
to reduce technical limitations in the recording process. When interpreted in light of the
core principles, these interventions are natural and legitimate as long as they serve to
present recorded information more accurately, more cleanly, and at higher quality. At the
same time, when methods used to improve technical quality begin to create new details
the photograph did not record or to change its factual structure, they can no longer be
regarded merely as technical improvements. Therefore, the determining criterion in
technical quality interventions is not the algorithm used, but whether the intervention
preserves the information recorded by the photograph.
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4- Closing Remarks

Every photographer has the right to freely develop their own aesthetic understanding
within the creative process. Establishing certain principles is not intended to restrict
creative work or impose binding rules on photographers. The development of
photography has largely been nourished by this freedom, and it will continue to be.

The purpose of texts like this is to offer viewers a framework of interpretation so that they
can evaluate photographers' work more accurately. Knowing how a photograph was
produced and according to which principles it was edited makes it possible to assess its
aesthetic choices more soundly.

Moreover, no photographer is obliged to follow their own stated core principles perfectly
in every work they create. The creative process may, at times, include different
explorations and conscious exceptions. In such cases, however, clearly identifying these
departures is a natural requirement of transparency, so that viewers can evaluate the
photograph in the proper context.

Ultimately, the value of defining the core principles of one's approach to photography lies
not in limiting the artist's freedom, but in contributing to an honest and open relationship
with the viewer.
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